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It seems like every other day, a new band is popping out of the woodwork. This 
proves that the flame will never die and our subculture is stronger than ever. With 
that said, two brand spanking new bands are interviewed in this issue, the Suede 
Razors and Oxley’s Midnight Runners. And by the sounds of it, our scene is rock 
solid. I’m glad the Fatskins and Randumbs are back! I could only imagine what the 
Fatskins or any Oi! /skin band has to deal with being located in Arizona. I had a 
nightmare of an experience with the Scottsdale police when once visiting. I’ve had 
many run ins with the police but this was the far worst. Me and some pals were 
driving on a highway when we were shortly pulled over and told over a megaphone 
to raise our hands up and out the windows slowly. Meanwhile, six or seven pigs had 
their guns drawn on me and three friends. No joke! Their claim was that they got 
calls that we were harassing people throughout Scottsdale with deadly weapons. Each 
one of us was patted down and separated. Me, being 6’3”, was put on my stomach 
and handcuffed. After a long interrogation about where the drugs where, etc... .the 
bullshit that cops make up, they let us go. My point is that we will always be 
crucified and be enemies of the law. ACAB! It’s the music that keeps us going 
strong and depicts our struggles, whether it’s Oi!, hardcore, or punk. I hope you 
enjoy reading this issue as much as I enjoyed making it. 

As always.Keep the Faith, 

Big Pete Markowicz 



THIS ISSUE IS DEDICATED TO MY OLD BOY, MARCO 
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THE GONADS 



It’s a great honor to have Gary Bushell in the zine. When it 
comes to Oi!, he is the guy that was there from the beginning. 
He’s seen it all, wrote about it, and sang about it with his 
band the Gonads. A true inspiration and legend, I’m pleased 
to give you Mr.Bushell. 

SR: How did you get involved in the Oi! scene? 

GB: I was hugely into the Clash, The Jam, Sham, the Buzzcocks 
etc. I’d had my own band, I did my own punk zine etc., and in the 
summer of 1978,1 got a job on the rock weekly Sounds. The 
NME had already said that punk was dead. They’d held the wake 
and everything. But I was going out and seeing great young bands 
like the Ruts, the Skids, the Specials and the UK Subs all the 
time. Then came the Angelic Upstarts, Stiff Little Fingers and the 
Cockney Rejects. The Rejects asked me to manage them, and I 
did right up until me and Jimmy Pursey got them their deal with 
EMI. At that point, I had to choose between writing or 
management and rightly or wrongly I chose writing. 






Continued from previous page... 

Back then, I realized that the Cockney Rejects and the Upstarts were 
something new, because these bands really were the dead-end kids that 
the first punks had largely only pretended to be. I called it Real Punk at 
first but then hit on the name Oi. In 1980 I put together the first Oi! 
compilation album, ‘Oi The Album’. ‘Strength Thru Oi’ was the 
second one. I did two more ‘Carry On Oi’ and ‘Oi Oi That’s Yer Lot’ 
and then Garry Johnson compiled the next series starting with ‘Son Of 
Oi’ (they are my eldest children on the front cover), and ‘The Oi Of 
Sex’ (that’s my late brother-in-law John Cousins on the front). 

SR: What was it like to be around when Oi! was born? 

GB: It was invigorating because it developed so quickly. I started 
getting bombarded with tapes from bands who wanted to be part of the 
scene - the Business, Blitz, and Infa-Riot. Garry Johnson contacted 
me. Henry Rollins. Tim Sommer in New York. We just seem to touch 
a nerve. It was occasionally dangerous - there were some heavy rucks, 
especially around the Rejects, which is why the middle class media 
hated it. But we were getting on top of that before Southall created a 
whole new level of crap for us all. Don’t forget, Oi had its funny side 
with bands like Splodgenessabounds, Peter & The Test-Tube Babies 
and the Toydolls. It wasn’t all about fighting. 

SR: When did the Gonads form? 

GB: I’d had a band called Pink Tent at school; we played very basic 
12-bar rock songs at parties and in back gardens. We weren’t very 
good but we had a laugh. ‘Pink Tent’ was also the title of the first song 
I ever wrote - we still play it now. We also did daft songs like 
‘Whelks’. We were just kids mucking about, but when punk came 
along we became kids mucking about harder and faster. Our earliest 
Gonads numbers included ‘Rob A Bank’ and ‘Stroke My Beachcomber 
Baby’. We didn’t play outside of our area and we split up in 1977, but I 
reformed the band for ‘Carry On Oi’ in 1981 - our song ‘Tucker’s 
Ruckers’ was a piss-take of the whole hooligan thing. In that 
incarnation, we were an in-joke; it was just me with the Business or the 
Blood as backing bands. The Gonads didn’t become a real gigging 
band until the mid-90s. Since then we’ve played England, Scotland, 
Germany, Sweden and France - we played our first US date in New 
Jersey in 1998. Then Boston, LA, Frisco and a few other places. 

You’ve never invited us back. 







SR: How did you start writing? 

GB: Before Sounds I worked as a messenger at ICI and in the 
photo library at the Fire Brigade - my Dad was a fireman. My 
journalist training was just a two week course at the London 
College of Printing and a few months working on the very left- 
wing Socialist Worker newspaper. Then I did my fanzine. Napalm. 
SR: What publications have you written for? 

GB: Socialist Worker, Sounds, Kerrang, Noise, The Sun, the 
Daily Mirror, the London Evening Standard, The Independent, 

The People, The Daily Star, The Daily Star Sunday... I quit 
Sounds in 1985 because I didn’t want to turn into a jaded rock 
press hack. I only regret this when I think of the bands I missed 
out on covering - Nirvana, Rancid, Agnostic Front etc. One of the 
reasons I’m editing Street Sounds now is so I won’t miss out 
again. 

SR: You are also a band manager. Which bands have you 
managed? 

GB: After the Rejects, I managed The Blood (in the mid-80s) — 
they were brilliant but frustratingly lazy. They didn’t want to tour. 

I now manage Maninblack in NYC. 







SR: What albums have the Gonads released? 

GB: Live & Loud The Official Bootleg, Full Time Result (split 
album with The Blood), Punk Rock Will Never Die, Back & 
Barking (1999), Schitz-Oi-phrenia (2001), Old Boots No Panties 
(2006), Live Free Die Free (2009), Glorious Bastards (2010), 
Greater Hits Volume One - Plums (2011), Greater Hits Volume 
Two - The Mutt’s Nuts (2012), Built For Destruction (2013). 

SR: In your opinion, who was the tbp Oi! band to floor everyone 
else back then? 

GB: Slade! Rose Tattoo! Sabbath! 

Seriously, in 1979/80 it was the Rejects. In 81, The Business live r 
and the 4-Skins in the studio. In 82 it was Cock Sparrer. Case were 
great live too - so much energy, and tunes! 

SR: Who are your top Oi! bands currently? 

GB: Argy-Bargy, Argy-Bargy and Argy-Bargy. But there are a lot 
of great bands around the world. I rate Bishops Green, the 
Harrington Saints, Lion’s Law, Booze & Glory, Control, Klasse 
Kriminale, Stomper, Duffy’s Cut, The Angry Agenda, NOilse... all 
great. I loved the Old Firm Casuals album. 

SR: What are you working on now? Gonads or otherwise? 

GB: As well as editing Street Sounds (issue six out in February), 

I’ll be back in the studio with the Gonads soon, I’m writing a new 
e.p. with Steve Whale called ‘The Dying Of The Light’ and we’re 
working on Greater Hits Volume Three. I’m also fronting a spin-off 
Ska band called The SkaNads and we’ll be recording again this 
year too. 

SR: What do you think of the current streetpunk scene in the 
UK? 

GB: It’s not what it was, but we’ve got good bands like the 
Uppercuts and Geoffrey Oi!Cott and a few people who are working 
hard to create good local scenes, like Bill from Oi Oi The Shop in 
North London. I like what Whaley has done with Louise Distras 
too. That’s streetpunk in spirit if not souhd. But there are too many 
bands who stick to one sound and regurgitate the same old lyrics. 





SR: Last Words? 

GB: I’m just amazed that people are still interested in 
what we did back in London all those years ago. We 
never thought we were doing anything for posterity, we 
were just doing it for us. I love the way bands in other 
countries, from the States to China, have taken Oi and 
made it their own. I hope they keep doing it. Cheers and 
beers!!!!! 

















Been wanting to interview Booze & Glory for some time now. Ever 
since I heard their album “Always on the Wrong Side.” Well, they 
have a new album out now so the timing was just right. Great band 
from London keeping the skinhead spirit alive! 

SR: What year did Booze and Glory start? 

Mark: The band started rehearsing in June/July 2009 if I remember ok. 
So this summer it will be our 5th birthday. 

SR: Does the band drink a lot of booze? 

Mark: Fairly a lot. I mean none of us consider himself as an alcoholic. 
Well...not yet hah! Put it this way - we are far from being straight 
edge, but there’s no way that someone in the band would take any 
drugs - we’re totally drug free. Off course Cannabis is not a drug, but 
still we don’t do it really. We drink whisky, bourbon, rum German 
pheffi, and beer... whatever is free at the gig. 







SR: What went into recording the new album "As Bold as 
Brass?" 

Mark: It was hard work to be honest. The whole thing - writing 
process, rehearsing, recording... Our drummer lives in Sweden - 
you can imagine it doesn’t make things easier, but we are doing 
well. Got a good, strong line-up, new album is ready and lots of 
gigs to look forward to. As Bold As Brass are the best songs 
Booze&Glory ever recorded, for sure! 

SR: Was "Always on the Wrong Side" re-recorded and put 
on this album? 

Mark: Yes. You probably noticed we decided to do 5 slightly 
different album covers for each release, plus we thought it will be 
a good idea to do something different for European and American 
releases.. So we recorded Always on The Wrong Side and 
Swinging Hammers again but on acoustic guitars - kind of pub 
versions.. Always On The Wrong Side went on American version. 
SR: Is a tour planned to support new album? 

Mark: No, not really. We are not a touring band. We have shows 
booked roughly 2 a month which already is making our lives 
fuckin busy as we all have full time jobs and families to look 
after. So I’m lucky if I have 1 or 2 weekends when I can just 
watch football or visit my local pub... I actually wrote a song 
about it and it’s on the new album. I don’t think touring is 
something I really want to be doing... I’m a lazy bastard and love 
my own bed you know haha! Sometimes we do 2 or 3 shows on 
the same weekend but then we have to recover for 2 weeks 
haha! The only tour I can imagine we could do is somewhere 
really far like USA for example, but I just know it will be hard 
work for us - Second question from this interview is the best 
explanation why! 

SR: What does skinhead mean to you? 

Mark: Skinhead to me is being proud of who you are, of Your 
family, home town, country. There’s no way you can be a skin 
without being part of the working class. Skinhead means - friends 
for life, football, living for a weekend, Skinhead means respect 
and loyalty, skinhead means the best music in the world - reggae 
- true skinhead music..., Oi!, Ska...all sorts.. Skinhead looks neat - all 
like it should be - Skinhead wears boots and braces not baggy army 
trousers hahaha! 1 can hist carrv on all dav... 





SR: How is the London scene different than the Polish scene? 
Mark: I don’t really know much about today’s Polish Scene to be 
honest - except for very few bands. UK has many great bands like 
Sparrer, Rejects, Business, Resort, Bargy, Runnin Riot, Deadline, 

Gimp Fist.,. Angry Agenda are great, Hateful from 
Scotland, Superyob. But comparing to the scene in Germany, UK are 
10 years behind if we are talking about gigs, festivals... Also ; I noticed 
tha^ European scene has lots more younger people involved. Those 
kids are really into it, they forming new bands, doing shows, merch 
shops... In the UK it seems like young people are not really interested 
,.. and in Poland? Horrorshow, Bulbulators, Analogs, Bachor and 
Sandals are the bands I would recommend. Haven’t been at a gig in 
Poland since we played there couple years ago so I can’t really say 
what it is like. We will check it ill April though as we are playing in 
Wroclaw’s Tattoo Convention! 

SR: How does the netv album stand out from previous ones? 

Mark: In my opinion it’s a different album than the previous ones. We 
spent ages in the studio to get the right sound and put so much effort 
into it. I’m really proud of those songs! 

SR: Who is the song "Sick of You" directed towards? 

Mark: This song I wrote shortly after Maggie Thatcher died. But the 
song is actually about most of the politicians - doesn’t matter what 
country and party. They are liars and hypocrites and I’m just sick of 
them all. 

SR: Where was the video filmed for "Only Fools Get Caught?" 
Mark: The first scene was filmed outside Wormwood Scrubs prison in 
London. Have you seen the film called Brortson? Yes, the same place. 
Then the home scene was in my house, then in various pubs in London, 
betting shops, Upton Park, Heathrow airport. The very last scene is 
about me being in Matbella (Spain) but it was actually filmed in 
Croatia haha! We had a great laugh filming the video. 

SR: Last words? 

Mark: Thanks very much for the interest, all the best from London! 
Mark/Booze&Glory. 







This band is the glory of AZ oi! With Mike Oxley’s tough voice 
packing a punch while Wynn’s guitars back him up, you can’t go 
wrong. The bass and drums are intact too! Mike’s got one of the 
best voices when it comes to this skinhead shit! Believe that! Fat 
skins are a fun band and this was a fun interview! Read on 
lemonheads! 

SR: Can you give a brief history on Fatskins? 

Mike: Where to begin... Okay so back in '96 there was a small 
pack of us running around Phoenix doing all the typical festive 
shit that skinhead gangs do. I can't remember how I came to meet 
Wynn to be honest but he started comin around with one of my 
close friends from back then. 









Continued from previous page... 

Dave from the 45 Adaptors also lived out here and the three of us 
started tossing around the idea of starting a band. When it came to 
thinking of a name we all immediately went to "The Fatskins" because 
it had kind of become our unofficial crew name out here. There was a 
pack of fat bastards running around back then and it fit so we ran with 
it. It seemed like as soon as we started the band we started going 
places. Off of our first demo Bronco Bullfrog grabbed three songs and 
put them on Oil It's a World Invasion Vol III and Step One Music 
signed us to do a full length record which became "Thinkin Like a 
Fatskin". After that we did a lot of shows (which always seemed to end 
in chaos) and continued to shuffle up the band. Our original drummer 
Clint was replaced by Wayne and Tom was now playing bass for us 
after 3 or 4 didn't work out before him. We had a hard time keeping a 
bass player and that really was a thorn in our side. After we parted 
ways with Tom in '98 it was just a revolving door of members and it 
was a real pain in the ass. Shit, you said brief... Anyway, we just kept 
pluggin along until Wayne and I left in '99. Wynn tried to keep it going 
without me and I tried to keep it going without him. Both of us failed 
miserably. So about 7 or 8 months ago Wynn and I talked on the phone 
for the first time in 14 years and he proposed getting the band back 
together. We both agreed that it would only work with Tom and 
Wayne and they were both on board. We're off and runnin again. 

SR: How is the scene in Arizona? 

Mike: It used to be as good as any out there but times have changed. 
There are some great people out here but not nearly as many as there 
used to be. Times changed and people moved. We're putting together a 
decent show here on March 29th with Us, the Lower Class Brats, 
Patriot, The Old Firm Casuals, DDC, The Industry, and The Sex. 
Hopefully it goes well and we can continue to put together bigger and 
better shows but time will tell. 




_ 


SR: How did you become a skin? 

Mike: Back in 19871 was a diehard metal head that was looking 
for a change. I was rockin to all the old classics like Venom, 
Celtic Frost, and Slayer but I started to get into a lot of crossover 
type of stuff like Cryptic Slaughter and DRI. I went to my first 
punk show, SNFU, and there was a pack of mean ass bald headed 
bastards that really seemed to have their shit together. My friend 
that I was at the show with knew the deal and I ended up meeting 
all the skins. I knew it was where I belonged and have been a part 
of the scene for almost 27 years now. 

SR: What bands influenced you growing up? 

Mike: The Oppressed were THE band for me back when I came 
into this. When I first heard the record Dead and Buried it was 
fuckin over. That's still some of the best shit that's ever been 
written in my mind. All the other English stand-bys were rockin 
too back then. Combat 84, Cock Sparrer, The Upstarts, you know 
the list. 









SR: Are there really any fat skins in the band? 

Mike: Man, no... But there sure as fuck used to be, hell, the three 
founding members were all fat skinheads. If we had some foresight we 
would've gone a different route with the name I think. It's probably like 
any band that uses the wor<\ Kids in their band or the Adolescents 
when they turned 50. There are two of us in the band that are skinheads 
and two of us that aren't. Tom, the bass player has been family to me 
since I was 10 or 11 and he and I have done some shit together over the 
years and he's the fat bastard now, but not a skin. Wayne and Wynn are 
top shelf too but neither of them fit the name except that Wynn is a 
skin. What do ya do, ya know? 

SR: What do the Fatskins stand for? 

Mike: That's actually a really tough question for me to answer for all 
of us since we've all been our separate ways for so long. I can say that I 
stand for my family, for my kids and for my wife. My friends around 
the world that have my back and I have theirs. I'll always stand against 
the Nazi shitheads in the scene even though I'm not so quick to throw 
the hams at em anymore. Gettin fuckin old ya know. 

SR: What releases have you put out and what's coming out in 
future? 

Mike: Well, I mentioned the Oil It's a World Invasion Vol III, and 
Thinkin Like a Fatskin. We also were featured on The Skinhead Tin, 

Oil Oil a Tribute to AC/DC along one of the finest in my opinion, 
TERMINUS CITY. We did a split with Patriot and the Oppressed as 
well as Welcome to Arizona. We just released A Young Man’s Game on 
Randale Records and we have a split with The Butchers coming out 
soon as well on Randale. We're gonna keep writing and recording until 
we're old and ruined so hopefully there's many more releases in the 
future. 

SR: How do you handle the skinhead stereotype? 

Mike: I gave up on trying to show people the light a long time ago. 
Popeye said it best and if people wanna think I'm a dickhead cause of a 
label that society has put on me then fuck 'em. 





SR: Most Memorable show? 

Mike: Probably the first time I brought the Templars out back in 
'97 or '98. It was the first time they had been west of the 
Mississippi and I was a huge fan. Great fuckin times!!! 

SR: Last words? 

Mike: Well, thanks for the interview Pete. Been wanting to do 
Suburban Rebels for a bit now! Just really glad to be back at it 
with my friends in this band and the support that we've received 
since getting it back together has been awesome. If you wanna 
check out any of our merch check out Machete at 
http://www.machetemfg.com/mm5/merchant.mvc?Screen=SRCH« 
There's a lot more stuff in the works for us and hopefully we'll see 
you out there! 



MIKE OXLEY AGE 18....1990 
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Caught in a Trap is one of the better things to come out of New 
York City. I’m from NJ originally and went to shows in NY in the 
90’s and I can assure you NY has changed for the worse these 
days. Rich Fie feels the pain even more since he was around in the 
80’s when the LES was still a scary place. Caught in a Trap scream 
out this frustration and many others with their NYHC skull 
smashing sound. This band is tight and you need to get down with 
them. They are the real deal. Their new album is out now on Dead 
City Records. Interview with Rich Fie. 

SR: Where did the band name come from? 

RF: The band name is actually a lyric from the Elvis Presley song 
“suspicious minds”. Our drummer Jay came up with it. 







SR: When did CIAT start out? 

RF: There was an earlier version of CIAT with Paulie (our guitar 
player) on vocals, Jay was also the drummer in that version...I 
think they played together for about a year or two, the band broke 
up and Jay asked me if I was down to start a band with him. They 
still had T-shirts left from the original Caught In A Trap so we 
kept the name. Haha. This version of the band, with 6pack Jon and 
myself, has been playing together since 2005. 

SR: What were the main inspirations for the new album 
"Goodnight New York"? 

RF: The main thing we wrote about on this record was loss. NYC 
lost a lot of its soul since this rapid gentrification has been 
occurring. There was always a sense in NYC that we were from 
one big neighborhood. We can be rude, loud and obnoxious, but in 
the end we were all New Yorkers and we stuck together. Now with 
the influx of all these “artist” and “hipster” types, it feels shattered. 
The stores are all chain stores; all the landmark venues, restaurants 
and old haunts are being replaced by Walgreens and bank chains. 
So we wanted to write a record that said “us real New Yorkers are 
still here!!!” The guys from the old neighborhoods who work the 
blue collar jobs are still what makes New York tick. And we aint 
going nowhere. HBO can make shows about hipster girls in 

Brooklyn and the world can think that represents our city.but the 

plumber from the Bronx or the Garbageman from Queens is what 
REAL New York is all about!! 

SR: What would you like to see come back to NYHC? 

RF: New Yorkers hahahaha. But honestly...speed!! NYHC comes 

from punk roots and some thrash.but all this death metal 

sounding stuff is being called NYHC and I don’t really dig it. We 
are more about circle pits than spin kicks!! 







SR: Most memorable Caught in a Trap show? 

RF: Our record release show for Rats Get Fat in 2007 was probably the 
craziest show we ever played. There were 13 bands, a HUGE BBQ and 
the kids were bouncing off the walls from the first minute to the last. 
We threw the show ourselves, so we were responsible for cleaning up 
the venue afterward. Me and my drummer Jay were there when 
everyone was gone. We looked at the floor and it was COVERED in 

broken glass, booze and blood.we looked at each other and 

simultaneously said to each other “I guess we throw a good show!!!!” 
Ha! 

SR: Who picked the new album cover of the immigrants and 
statue of liberty? 

RF: I picked that out; I just thought it was a powerful image. My 
family came through Ellis Island and literally, along with millions of 
other immigrants, built the skyline of this city. I guess that’s why I feel 
so connected to this city. My grandfather told me a story once...I don't 
recall if it was a family member of his or a friend of his....But he said 
that in Italy, when this person saw the black and white photos of the 
cobblestone streets of NYC, he thought the streets were made of gold 
bars. They couldn’t tell it wasn’t gold cause the pics were black and 
white. So this guy actually felt the streets of NY were “paved with 
gold”. And I think through all the years that's never went away. 
Although people no longer think the streets are literally made of gold, 
even to this day, people have dreams of coming to the “big city” and 
“making it”. 

SR: What bands inspired you growing up? 

RF: I don’t wanna just laundry list a bunch of bands, but everything 
from the Bad Brains to Run DMC to the Ramones. I love any music 
with an attitude! Any band or musician that's using music to convey a 
message. I don't dig mindless soulless music. 








SR: Will you ever leave NY now that it lost its grittiness? 

RF: NEVER!!! I am at my essence a New Yorker. If I talk to 
someone from overseas I don't say “I'm from the United States or 
I'm from America” I say “I'm from fiickin New York City”!! and 
as much as the facade of NY has lost its grit, the outskirts of this 
city are still NY. The politicians and media just pretend these bad 
parts don’t exist anymore, but as I said previously, us real New 
Yorkers are still out here in the trenches!! My roots in this city are 
deep. I'm of Italian and Irish descent and my family came through 
Ellis Island at the turn of the last century. They lived, worked and 
built the neighborhoods I still live and work in today. I was bom 
here, I live here & will most likely die here!! 

SR: What has the band released? 

RF: We released a full length titled “Rats Get Fat” in 2007. It was 
produced by Don Fury and was well received by people that heard 
it, but I think we made some mistakes in promoting the record. At 
the time the NYHC scene was REALLY “metal” and we are really 
a punk rock band... we wound up on a lot of shows where we 
sounded like we were playing a million miles an hour compared to 
the other bands on the bill who were all about the big 

breakdown.so we spent a lot of time playing for a bunch of 

shirtless shitheads waiting for the meathead mosh part. 

We recorded this new record with Glen Lorieo (drummer for No 
Redeeming Social Value and Billy Club Sandwich) and he really 
understood us and where we were coming from. We stayed away 
from doing things “just to do ‘era” cause that's “what people 
wanna hear” and he just recorded us and let us do our thing. He 
produced the record and he made us better. But he never pushed us 
to do something cause it “the way it's supposed to be”. Glen is the 
Real Deal!!! 






SR: Why do you think the scene is less violent now? 

RF: Because America is less violent now. We've raised a generation of 
kids that got a trophy for being in last place. Kids that get put in “time 
out” instead of Grandma crackin ‘em over the head with a wooden 
spoon for acting like a jerk. Our society is more worried about kids 
“bullying” other kids on Facebook than they are about the working 
class guy getting bullied by the system. The days of the common street 
fight are over....people are either gonna run from a fight or start 
shooting a place up. We definitely live in an extreme society right now. 
SR: Any problems with skins at your shows? 

RF: Not really....I honestly don't think there is a huge skinhead 
population in NYC anymore, regardless of politics. Once in a LONG 
while you'll catch some drunken bonehead at a show Seig Heiling or 
rocking a swazi tattoo but he will generally get beat up almost 
immediately and you'll never see him again. They are probably around, 
but they probably just stick to their own type of shows so I rarely see 
them. 

SR: Last words? 

RF: I hope everyone enjoys the new record, and I hope we do a little to 
prove that us real New Yorkers are still in this city holdin’ shit down!!! 










Santa Cruz is a place I love to go to when the streets of San 
Francisco tear me down every few months. The south bay 
town got even better when the sounds of Custom Fit were 
born. Led by Sabi on vocals, this band stands a cut above the 
rest with their melodic streetpunk anthems. Catch them live 
when you can and be prepared to have a good time and dance 
hard!!! 

SR: How did Custom Fit come about? 

SABI: When I moved to the States in 2009,1 met Micky, who 
plays guitar in the Northern soul band The Inciters. Our bass 
player Mai jumped in after a few months and we started playing 
covers. Ramona our drummer joined shortly after and when Micky 
brought our lead guitarist Collin in, we knew that this was it! 







SR: Where did you get your unique sound from? 

SABI: I would say our uniqueness comes from our different 
backgrounds and different (yet similar) taste in music! 

SR: What changes have you seen within the skinhead scene over 
the years? 

SABI: With the internet and social media, things have changed for the 
better but also for the worse. We can reach more people than we 
would have otherwise, but there are too many internet warriors 
around nowadays! 

SR: Where do you get inspiration for the songs? 

SABI: From everyday life, past experiences, and fiction... 

SR: Top 5 bands? 

SABI: The Templars, Cock Sparrer, Bad Brains, Camera Silens, 
Bonecrusher. 

SR: How did you get involved in the skinhead subculture? 

SABI: As a teenage girl I was always around punks and skins, but I 
didn't get really involved until I went on a vacation to NYC and LA. 
SR: What is the future for Custom Fit? 

SABI: We have a few good shows lined up. We are also working on 
new songs and will record a split 7" or a single in near future! 

SR: What advice would you give girls wanting to start an Oi! 
band? 

SABI: Stop talking and just go for it! If you have the passion and 
determination then you have nothing to lose! 

SR: Does Santa Cruz shape your sound in any way? 

SABI: I'm not originally from Santa Cruz, so I don't think it does but I 
talked to our drummer Ramona and she thinks that surfing and 
skateboarding influenced her style of playing and writing music. Work 
hard, play hard! 

SR: Last words? 

SABI: Thank you for a great interview Pete! 

Keep it real! Support the scene, the bands and the promoters, and pay 
the damn entrance fee! 
























OXLEY'S MIDNIGHT 
RUNNERS 



I hope you guys and gals are ready for this band. Amazing is only 
one word that can describe the talent in this rooster. With Mike 
Fatskin on vocals, Lars Frederiksen on guitar/backing vocals, plus 
Dave and Jeff from Bootparty/90 Proof to round off the drums and 
bass...this band is bulletproof. They blend the perfect old school 
Oi! sound with bonce crushing guitar riffs, threatening gang 
vocals, and tales of skinhead glory!! Be prepared for the wrath of 
the Midnight Runners. 

SR: Who are Oxley's Midnight Runners? 

Lars: Mike-Vocals, Jeff-Drums & Vocals, me on Guitar & Vocals, and 
Dave on bass & Vocals. 





SR: How was the band born? 

Mike: Lars and I both did some guest vocals on the Bricktop song, 
“Valhalla Bound” and I sent him an email giving him the thumbs 
up on the job he did. We ended up speaking after that and Lars 
proposed we do a band together, and to see what happens with it. 
We tossed around a few different lineups and finally ended up 
with Jeff on drums and Dave on bass. The three of us are from the 
same small town and have known each other since 89 and I 
couldn’t be happier with the way it played out! Dave: Mike has a 
reputation that goes back many years ago in the scene. One of 
those stories, which was heard all around the globe, was when 
Mike at the young age of 13 got arrested for drinking behind a 
local grocery store. They put him in the car, uncuffed, and went to 
look for his buddies who had run off. Mike reached under the 
seat, grabbed the shotgun that wasn't locked, and shot the window 
out to escape the vehicle!! As Lars has said to me, "not a bad front 
man to have in your band." Jeff and I grew up in the same town 
with Mike and have all known each other for many years, we were 
asked to be a part of the band a little later down the road. 

SR: Are there any traces in the music of other bands that you guys 
are or were involved in? 

Lars: Yea, for sure. I don't think that you really can totally ignore what 
you've done or what you're currently doing. We all have played in bands 
for most of our lives. I do think the Runners have their own sound and 
we all brought something different to the table. 

Mike: Dave, Jeff and I all played in a band called Bootparty back 
in 91 or 92. It was drunken madness that didn’t last but it was my 
first step into music. After that I was in the Fatskins and the 
Phoenix City Muggers. Jeff: I was also the singer for 90 Proof. 

SR: What will the first release be? 

Lars: A 7" on Oi! The Boat in the states and Randale Records in Europe 
entitled "We Are Legion". 

SR: Any plans on touring the country? 

Lars: If we all got the time to do it I am sine we will. Right now we are 
just concentrating on recording music. 

Mike: We’ll see what happens. I have an electrical business to run and a 
family to support, just like everyone, but we’re gonna do things with this 
band. We got plans. 

Dave: We have discussed playing shows when we want, and would like 
to make it to Europe someday, but no discussions of tours yet. 







SR: Is this the time for the skins to rise and conquer? 

Lars: Isn't it always. 

Mike: It’s always been the right time but who we gonna conquer? My 
fuckin knees hurt... Haha! Dave: We have already conquered in our 
own minds and that is all that matters. 

SR: Why do you think the skinhead culture is still going strong? 
Mike: It’s tough to say but I think the common ground is the music. 
There have been so many cycles in the 27 years that I’ve been involved 
with the scene but the one thing that has always remained the same is 
the music. The dress has always had its roots, don’t get me wrong, but 
in most areas across the US the importance of European fashion wasn’t 
as strong as it is today. I think that the fashion of it all creates a bond 
too but when people are pulling elitist bullshit cause you ain’t wearing 
sta-prest jeans (for example) they can suck a dick. My waist ain’t 32 
inches and my thighs are tree trunks, shit don’t fit. 

Dave: It's the best culture in the world!! If you’re not a skin and a true 
one at that, than who are you really???? 






SR: Who's the best dresser in the band? 

Dave: Although tradition and dress are important, the scene has 
become a fashion show. I'm not really concerned with who 
dresses the best, that's not what this is all about. Growing up, 

(and I'm getting old), finding Fred Perry's, Ben Shermans, even 
band shirts, were almost impossible. We wore Doc's, t-shirts, and 
button downs that were not Ben Sherman's, cause nobody could 
find them or afford them. We didn't have the internet to be able 
to buy whatever we wanted. And like I said, most of us couldn't 
afford it back then anyway. 

SR: What is the song "We are Legion" about? 

Lars: Jeff Wrote the lyrics to that one. Jeff: “We Are Legion” is 
about my view on humanity and how some seek to enlighten 
themselves whilst others do not. It's looking beyond the material 
world and our ego. It's about how you view life and realizing 
where we all fit in the universal grand architecture. 

SR: Last words? 

Lars: Thanx for the interview!! Oi! 

Jeff: Thanks for the interview and salamati! 

Dave: We are here to have a laugh and have a say!! Can't wait to 
bring great music for everyone to enjoy. If you don't like us or 
our music, we could give a shit. That is all. 









DON’T BUY 

RECORDS 

FROM US. 


NOUSE - OLD FIRM CASUALS - ANTI HEROS 
WORKIN STIFFS - PRESSURE POINT 
THE RANDUMBS - THE BODIES 
SUEDE RAZORS - MARCHING ORDERS 
BOOZE AND GLORY - CUSTOM FIT 
THE ROADSIDE BOMBS 
THE YOUNG IDEA - THE QUITTERS 
STREET DOGS - HARRINGTON SAINTS 
COLD FEELINGS - WHISKEY REBELS 
AND ON AND ON AND ON. 

SO NOW THAT YOU’RE ALL IMPRESSED 
AND SHIT GO TO THE WEBSITE! 


WWW.CORPITUS.COM 







JOHN KING 

Q & A WITH ESTABLISHED AUTHOR 



SR: How did you begin writing novels? 

JK: When I was fifteen or sixteen, I remember thinking there 
should be novels that did the same thing as The Sex Pistols and 
The Clash. Songs like What’s My Name were a revelation. So I 
was motivated by punk, even if I didn’t know it at the time. Joe 
Strummer, Johnny Rotten, Poly Styrene, Jimmy Pursey - these 
people were my authors. This was in 1977, and while I was a big 
David Bowie fan, his lyrics were abstract and connected with 
William Burroughs and that idea of cut-up text. I really wanted 
to read books that connected with my life, but there was nothing 
out there. 





Continued from previous page... 

Trying to write the books I wanted to read didn’t occur to me until a 
lot later. I made a half-hearted attempt in my late twenties, but the 
enemy of doing anything creative is a lack of confidence, specially 
when it comes to literature, which is traditionally controlled by a 
university-educated, wealthy elite. This is probably even more true 
today. Writing a novel takes time and discipline and I was too busy 
working and drinking, going to football and seeing bands when I was 
younger. The idea was there though, and in my twenties I was reading 
a lot more, so it was sort of fermenting, and then I came back from 
two years travelling abroad and thought now is the time to really give 
it a go. 



SKINHEADS 
JOHN KING 


FROM THE AUTHOR OF THE FOOTBALL FACTORY 






SR: Did you grow up in London? 

JK: I grew up on the outskirts of West London. Today this is marked 
by the M2 5 motorway that loops the city. The main places here were 
Slough and Uxbridge. Slough is a new-town with the biggest trading 
estate in Europe - not that the British are European of course. Uxbridge 
is at the end of the Metropolitan Line. This area produced bands like 
The Lurkers and The Ruts, while The Sex Pistols and The Clash were 
from the other end of the Uxbridge Road in Shepherds Bush and 
Ladbroke Grove. It is an area ignored by trendies, like most suburbs. It 
has none of the grand buildings or Dickensian imagery of the inner 
areas, but it is where the everyday, working people live. 

SR: What inspired you to write Skinheads? 

JK: I wanted to write about skinheads in their human form. I was sick 
of hearing about them as folk devils, wasn’t interested in the stereotype. 
I was also drawn to the way the music of different skinhead generations 
connected to form a new sound. The book is basically about a family. It 
deals with a haunting. Shows how the past influences the present and 
creates the future. It’s why I wrote the sections set in the past in the 
present tense - and vice versa. I was interested in how people’s lives 
intertwine, how experiences are passed on and repeated, and how music 
follows that thread. Skinheads is about an education that is shared at a 
family level rather than imposed by the state. I wanted to write 
something that was more honest than the usual extremist bollocks. 

Terry is an original skin who loves the ska and bluebeat that has come 
into England from Jamaica, while Ray is a fair bit younger and 
identifies with the Oi bands of his 1980s youth, the non-party-political 
sense of bands such as Cock Sparrer and The Last Resort. Terry’s son 
Lol follows the great American bands who have merged these forms. I 
saw these things happening over the decades and wanted to put my 
view across, connect skinheads to the larger society, just as I tried to do 
with The Football Factory novels. Human Punk and Skinheads cover a 
period of roughly forty years, looking at individuals and their lives in 
the context of a changing but related music, all of it set against the 
shifting politics of the country. 

Stories evolve as they are written, so if I can think back clearly I 
suppose I was inspired by the strength, vitality and honesty of the real 
skinhead scene, the way that this reflected elements of English culture 
generally. 




SR: What was your inspiration to write The Football Factory? 

JK: Football was a massive part of my life when I was in my teens 
and twenties, and into my thirties to an extent. Following Chelsea 
around the country was part of our identity. I say football, but it 
wasn’t the actual game, more the comradeship. The 1960s, ’70s and 
’80s saw tens of thousands of English boys roaming the country 
looking for excitement. Drinking went hand-in-hand with football. 
We were big drinkers. It also connected with music and the youth 
styles of the day. That energy and humor, the sheer fun of being 
with your mates, coupled with the media and politicians’ distortion 
of‘hooliganism’ made me want to write The Football Factory. 

I had to produce something bigger, though, something that reflected 
my society, and the novel draws on Orwell’s idea of the ‘proles’ 
fighting among themselves, the power the common people would 
have if they were united. I had been to England games and got to 
know people from other clubs and other parts of the country, and so 
never took the rivalries too seriously. Writing the book, I connected 
the desire of young men to be heroes with previous generations, in 
our case the Second World War veterans we saw and knew. Bill 
Farrell is more important to The Football Factory and England Away 
than Tommy Johnson. He is the foundation. He is a hard man, but a 
just man. He has the ultimate justification for his actions. I wanted to 
show the hypocrisy of our modem rulers, the liars and cheats who 
create and profit from conflict, who cut payments to pensioners and 
vilify single mothers, yet demonise and imprison a youth who 
throws a punch outside a pub. 







SR: Do you think having pride in your country is still looked 
at by some as racist? 

JK: More than ever, and definitely in England, where there is a 
rootless, money-worshipping elite that despises the masses and 
has put a lot of time and effort into discrediting anyone with pride 
in their culture. I believe this goes right back to when we were 
controlled by royalty that was essentially foreign. These people 
used Latin and later French, looked down on the Anglo-Saxon, 
Viking, Celtic peasants. Our language was ridiculed, their’s 
elevated. That is why ‘fuck’ is a swear-word and ‘copulate’ is not. 
With the European Union slowly dismantling the democratic 
nations of Europe and building the foundations of a future 
dictatorship, it is even more important for our controllers to 
marginalise anyone who has pride in their country. Patriotism has 
nothing to do with the profit-motive, and so a patriot, like a 
proper socialist, cannot be bought. That is a danger to an elite that 
demands the right to buy anything it wants - instantly. No 
questions asked. No argument allowed. Those royal families who 
intermarried and controlled Europe have been replaced by a new 
designer gang. This lot - and they exist in the US as well - preach 
a fake liberalism to embarrass us and mask their own goals. I’m 
patriotic and the fact I am expected by many to qualify it by 
saying I am not racist shows how successful their propaganda has 
been. 






SR. Where did you learn to write in a working-class tradition? 

JK: I just used my experiences and the language I know, then found a 
style through trial-and-error. The language I use is everyday English, 
with some slang and so on, but style-wise I hope I am fairly varied, 
change the pace between novels. White Trash and The Prison House 
use different sorts of language, in keeping with their subject matter, 
characters and location. Alan Sillitoe was one of the first English 
authors I read, and I got to know him very well in the last ten years 
of his life, but my style of writing is very different. Ideas-wise I was 
influenced by Orwell, Aldous Huxley, Bowie, Strummer and so on, 
but I also love American authors such as Charles Bukowski, John 
Fante and Hubert Selby Jr, and style-wise I am much closer to them 
than English novelists. American fiction seemed free of the class 
restrictions we had/have over here. But these are only influences, 
which encourage a writer when they are starting out, and my style has 
evolved with time and practice, and I am hoping it will continue to do 
so. 

SR: Do you have any favorite street punk bands? 

JK: Cock Sparrer, Argy Bargy, The Last Resort, Infa Riot, The Old 
Firm Casuals, Control, Cockney Rejects and The Business are a few 
of my favourites. The majority of these are producing great new music. 
Lyrically, they are confronting some of the things I’ve talked about, as 
is the tradition. More novels should be doing the same, but what 
rebellious fiction there is, it’s being sidelined. Again, things change, 
but they also stay the same. 

SR: Are the characters in your books based on real people? 

JK: Some characters do draw on people I’ve known, but only to a 
certain extent, while others are pure inventions. I think this is true of 
most authors, especially when writing contemporary fiction. I am 
careful not to base anyone too closely on a real person, though. This 
can happen subconsciously, and I have read something back and 
suddenly realised what I’ve done, before it goes to print. I use real 
experiences and places in my novels much more, though it does vary 
between books. 






SR: How has England changed over the years? 

JK: It has changed, but also stayed the same. When I was a boy 
the memory of the Second World War was a part of everyday life. 
Our heroes were men who had been at Dunkirk and in the 
Normandy landings, the women who had survived the Blitz. 

When I was fifteen I would go down the pub with my dad at 
Sunday dinnertime and was allowed to drink bitter with some of 
these characters. The war was right there in the bombed-out 
buildings, in the rundown nature of the country generally. We had 
won the war, but lost the peace. That’s what people said. Even so, 
everyone was very proud to be British, proud that we had stood 
firm against Hitler and helped win the war. We were all very pro- 
American. Today, many in positions of power here feel 
uncomfortable with that truth. England was much poorer when I 
was young, but in other ways richer. It was a tougher place. More 
violent I suppose. There was a large population of young people 
and they fuelled the youth cults we know and love. Men and 
women had opinions and weren’t afraid of saying what they 
thought. There was more individuality, but that togetherness 
existed as well. In the 1970s there were major industrial disputes, 
strikes and power-cuts and food-shortages. We had no electricity 
or heating on occasion, used candles for light. The country was 
on its knees and Thatcher was elected. She changed England, 
won her battles against the unions and allowed a selfish element 
of society to run wild. This ‘I’m Alright Jack’ mentality lasts to 
this day, as we have seen in the banking crisis, and yet the 
younger people from ordinary backgrounds are little different to 
us. They have most of the same problems we had. They also have 
levels of debt we never imagined. 





Continued from previous page... 

Globalisation means the controllers have changed their goals and 
tactics. The European Union is speeding up its takeover, and this links 
into Thatcherism and Reaganomics, connects to the multinationals who 
want one currency and one leader. Our political class sees where the 
money is and wants its cut. The EU has changed the nature of 
immigration, which used to see more people coming from the 
Commonwealth, from countries that stood with us against Hitler, 
irrespective of colour or religion. We grew up with music from 
Jamaica, the curries of the Indian subcontinent. Now our borders have 
been opened to 300 million people from Europe and the 
Commonwealth has been betrayed. The unions say this as a move to 
drive down wages, but are ignored by the media. Anyone who 
complains about the level of change, the fact no housing is built for the 
working-class but instead for wealthy foreign investors, is branded a 
racist. 

A percentage of our laws are being made by unelected bureaucrats in 
the EU. Hitler tried to bomb us into submission and failed, so now the 
clerks - the foundation of communist and fascist regimes - are 
achieving a slow-motion takeover from behind their reflective glass in 
Brussels. And yet the ordinary people themselves are largely the same. 
They have more gadgets, that is true, but they also have less freedom. 
We are one of the most tolerant countries on the planet, and this 
decency is being used to dismantle our welfare state. 

SR: Are you planning to release any other books? 

JK: I have had seven novels published so far - The Football Factory, 
Headhunters, England Away, Human Punk, White Trash, Skinheads 
and The Prison House - and have two that are more or less finished in 
Slaughterhouse Prayer and Front Line Assembly. I have other stuff I’m 
writing. I also co-own an independent publishing company, London 
Books, our main list being the London Classics, a collection of 
marginalised/forgotten novels that capture the flavour of working-class 
London in days gone by. I am currently editing There Ain V No Justice, 
by James Curtis, set in Notting Dale and Shepherds Bush in the 1930s. 






SR: What football club do you support? 

JK: Chelsea. I went to my first game in 1970 and was hooked as I 
stood outside Stamford Bridge and heard The Shed end clapping 
along to Harry J’s Liquidator. When we got inside I was as 
interested in the skinheads in The Shed as my heroes on the pitch. 
In those days Chelsea were the skinhead club. West Ham were 
older and harder, but Chelsea have always been closely connected 
to the culture, and that continued through the boot-boy and punk 
eras. When people in England spoke about ‘football hooliganism’ 
in the 1960s, ’70s and ’80s, Chelsea were always in the frame. 

We used to take huge numbers away, even when we were playing 
terrible football in the Second Division. Chelsea were the cult 
club of English football. Things have changed over the last fifteen 
years, but that is true of the whole Premiership. 

SR: Any last words to the readers? 

JK: I think Oi/punk/street-punk in England today owes a big debt 
to American bands such as Rancid and Green Day. They drew on 
English music and style, it’s true, but more importantly respected 
it and respected the people who made it. In previous generations 
we drew on US bands such as The Ramones. Britain and the US 
share a culture and a language, and that has bounced back and 
forwards across the Atlantic in musical form since the very 
beginning. That heritage is there in the names - Presley, Lewis, 
Cash, Perkins, Munro. Long may it continue. 
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That’s right! The Randumbs are back! The best fast punk band that Cali 
has to offer. The lyrics are hilarious, clever, and downright goofy!! This 
IS the funnest band ever created. Start practicing your pogo because 
soon you will witness the return!!! 

Interview with the one and only Ian Randumb!!!!! 

SR: What year did the Randumbs start? 

IAN: We started in 1992 ish in Sonoma California. 

SR: What brought on the return? 

IAN: Well a couple years ago My pal Ben from the Roadside Bombs 
needed a label to put out their record so he and Noah and I got to 
talking and decided to start CHI 1 records back up and release it, and 
then we thought that it might be a good idea to get the band in the 
studio and record a new record, we never played or practiced together 
really, just wrote it and then met in the studio and recorded. 










SR: What was the Cali scene like when you started out? 

IAN: In the early nineties it was rad - SF had a shit ton of really 
good bands playing every weekend. TKO was going strong, the 
Purple Onion was amazing, we got to play a lot with The Bodies, 
The Reducers, One Man Army, Workin Stiffs and shit tons of 
other bands - we would run up and down the west coast a lot - 
seems like there were a lot of chances to play parties then also. 
SR: How did Chapter 11 Records start up? 

IAN: We started Chapter Eleven in 93 I think -1 sent our first 
recording around to a ton of labels and nobody wanted us, so like 
every other label worth a shit, we decided to start our own. And 
then just kept putting out records from our friends bands. 

SR: What bands does Ch. 11 have under their belt? 

IAN: Bands that are currently playing are: The Workin' Stiffs, 
The Roadside Bombs, Custom Fit, Stellar Corpses, The Young 
Idea, Rile 9 Collective, and The Randumbs are starting to play 
some shows this year as well, in the past we have put out stuff 
from One Man Anny, Tiger Army, Dropkick Murphys gave a 
song once, but mostly shitty Randumbs records. 

SR: What was the craziest Randumbs show? 

IAN: Around 1996 or 97 we played at Sonoma State Hospital - 
no public was allowed, just retards. It was awesome; we played 
for like 2 hours- total freak out. Can I say Retards? Whatever. 

SR: What future news can you tell us about the Randumbs? 
IAN: The Randumbs are currently writing a new album and will 
be playing some shows around the Bay Area; we are still spread 
around the state pretty good so it’s moving a little slow. But that’s 
about it. 

SR: Who really is Martin Decker? 

IAN: Oh shit..Martin Decker? He is one fucked up bad idea - 
there was a ton of white trash in Sonoma when we were growing 
up, kinda that whole crank and welfare scene - so when cousins 
fuck you get some weird fuckin people runnin around. 





SR: What are the Randumbs views on how dumb celebrities steal 
punk rock ideas? 

IAN: I mean - we knew punk rock was cool when it started, right? It 
was only a matter of time till the jocks started listening to it, and now 
you got some red carpet fucktard wearin a black flag shirt that couldn't 
quote a song from anyone of the 15 different singers, fuck them and 
Black Flag. When I was a kid we called them posers. And don’t get me 
started on what they are calling punk rock today. Don't get me wrong - 
there are a TON of good punk rock bands out there right now - but 
(insert the name of some douchey v-neck wearing bearded hipster that 
just robbed hot topic here) is not a punk band and never will be, next 
month they will be rapping, or grinding out some watered down 
attempt at regurgitating 80's butt rock with guitar pick ear rings and 
cocaine - but it's cool because the fad will die, just like all fads die and 
real punk rock will be playing at Gilman St, or in a shitty warehouse on 
the outskirts of town on a Friday night, while kids get drunk and try to 
bang what’s her name. 

SR: Last words? 

IAN: Last words. I got plenty. Start a band - a punk band, an oi! band, 
a pop punk band, a whatever band - A label or a Zine, do an online 
radio show, make a tattoo machine out of a Walkman and a guitar 
string (google it kids)- break something, drop out of school, do drugs, 
fuckin just make a mess. But whatever, don't be ordinary - ordinary is 
lame. Extraordinary is rad. Do what you want. And most of all - make 
your mark - and last, if you want any of our music fuckin email us - 
we'll give it to you for free, but if you want to support the band or the 
label buy a record - go to our site www. corpitus. com - thanks Pete. 











Very cool band from Denmark I discovered through Lars 
from The Old Firm Casuals. I’ve heard the name before but 
once the music graced my ears, I was hooked! Classic street 
punk style from the streets. Great songs to sing along to. 

Check them out now!!!! You will thank me later. 

SR: What are the roots behind Last Seen Laughing? 

LSL: Well it's a long story, butlll try to make it as short as 
possible.Kresten and me (JP) both played in another Oi! band 
called The Outfit in the late 90's and early 00's. When The Outfit 
called it a day in, I think it was 2005-06, Kresten as being the main 
idea holder of the band, had tons of unused material, decided to 
start on his own along with brother JP on Bass. Back then we 
called ourselves The Jutland Muster. Jutland being the part of 
Denmark where we live. After about 8 months JP couldn't find 
the extra time to play music, but Kres kept on with various bass 
players and drummers (very hard to find musicians that want to 
play or know oi music in Denmark). It was always kept as a 3 
piece band to keep it minimalistic, aggressive and tight. After 
approx. 2 years of practicing and creating songs JP decided to join 
back in and took over the drums. 3 months later in late 2008 we hi¬ 
jacked Steen to play bass and Last Seen Laughing was bom. 







SR: Are there a lot of skinheads in Denmark? 

LSL: I'm sorry to say no. On a good day we can maybe count 40-50 
Skinheads in all of Denmark. The scene is so small in this country 
that it's almost sad. We make the best of it though and have a strong 
solidarity between us. We have to or the scene would wither and die. 
A. good example is the 1 band Stokes from 

Copenhagen. They are good friends of ours and therefore I wanted to 
help them. I really like what they make and told our record company 
Randale Records to give them a listen. They sent a promo down to 
them and got a record deal with our label. Their debut will be out 
very shortly. Keep an eye out for them. 

SR: What are your favorite top 3 tracks on the new album? 

LSL: My favorites has to be; F.T. W., Puttin' up faces & I'll be there 
for you. I think they are all 3 very strong tracks and they depict the 
diversity that Last Seen Laughing stands for. It's more or less been a 
goal for us from the start, that we wouldn't be contained within 
parameters that others set or we ourselves set. It's quite obvious what 
I'm talking about if you hear the difference in the things we've 
released. We just hope that our audience agrees with us and like 
whatever we release. 

SR: What other albums have LSL put out? 

LSL: We have put out 2 full length albums. "As True As It Gets" on 
Randale Records . , and our first record is called 

"Where We Belong" also on Randale Records. Besides that we've 
released one 7" called "S/T" and one split Christmas shaped 7" with 
The Guv'nors. Both on our label Randale Records. We've also been 
on a couple of compilations. 






SR: What's the streetpunk scene in Denmark like? 

LSL: Its quite allright considering bandwise. There's us from 
Aarhus, The Guv'nors also from Aarhus, Ingen Fantasi from 
Odense and Stokes from Copenhagen. That's quite good from a 
small country like Denmark. Besides the bands the Streetpunk 
scene is very small. On a good day you can maybe round up 80 
Streetpunks and Skins at a concert. The thing about Denmark, or 
in particular Aarhus, is that all the underground scenes are so 
small, that we have to rely on the other scenes to support the gigs 
we make or play. It works quite good in that regard and you'll 
see alot of different types at a concert here. Without that we 
almost wouldn't be able to play any concerts in Denmark. 
Copenhagen, the capitol of our fair country, has the most 
Streetpunk gigs and we play there on a regular basis. It's so close 
to Sweden that the concerts also draws a few Swedes to come. 
We haven't played our hometown in almost 3 years by now, but 
will do so again on February the 14'th. We are really psy^ed 
about that! 

SR: Will there be a tour to support the new album, "As True 
As It Gets?" 

LSL: No, there will not be a tour as such, but we will play a lot 
around Europe this spring. It's mostly gonna be like 1-2 shows 
on a weekend and then it's back home to work again, but we 
have a small 3-4 day tour in Germany planned in Easter. It's still 
in the planning stage, so I can't say exactly how long it's gonna 
last. We play a fair amount of shows during the year and have 
done so the last approximately 3‘A years. There's always some 
gigs in the planning stage and there always appears new contacts 
and people who want to book us. It's an on going process cuz 
people learn about us at different times and therefore it's all 
about the tour to promote ourselves and the new material we 
release. 






SR: Any plans to take over the US of A? 

LSL: That would be great!! I'm sad to say that we don't have any plans 
of coming over the sea to play at your hometurf at the moment. We 
would really love to do both an eastcoast and a westcoast tour in the 
US at some time. We have some connections over there that could help 
us in that regard, but we think that people in USA need to learn about 
us before coming over. Hopefully they will thanks to our new album 
and by that pave the way for us visiting your country. Keep a watchfull 
eye on www.facebook.com/lastseenlaughing and find out when we 
post any news in regards to a US visit. 

SR: Would you rather go back in time and live life as depicted in 
the song,"Reminiscence?” 

LSL: No, not really. I wouldn't miss the wisdom the experience of old 
age gives you. The song is about missing the feeling you had back in 
time when you was a kid and everything was carefree and you didn't 
have any serious worries in life. When you look back on things in 
retrospect you tend to only remember the good things and sort the not 
so happy memories away. It's that feeling the lyrics in the song is 
about. 
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SR: Do you think skins and punks have an easier way of 
saying F.T.W. to everything, especially society? 

LSL: Yes, no doubt about that. It's become somewhat of an 
anthem within the scene today to say Fuck The World. It is in 
itself ok to do that, in regard to society, if you present an 
alternative to what you oppose against. The easiest thing in the 
world is to oppose something. You just have to say no to the 
excisting without taking a stand on what you would instead. Our 
song with that title is somewhat more subtle than that because it's 
about having a really shitty day and everything is just bollocks 
and you just want it to pass on in silence and alone. I think 
everybody knows that feeling. 

SR: Last words? 

LSL: Yes. I would like to say thanks for your interest in our band 
and doing this fine interview with us and thereby spreading the 
knowledge about Last Seen Laughing to a broader audience. 
Furthermore I would like to use this opportunity to invite gig 
promotors and concert organisers in the US to contact us if they 
are interested in putting us on the bill at a show. You can reach us 
at lastseenlaughing@gmail.com. Finally 1 would advise the 
readers to follow us at www.facebook, com/1 astseenlaughing . 
Cheers and all the best, JP & Last Seen Laughing. 










There’s a new sound bubbling out of the sewers of the Bay Area. 
It’s a little glam, a little rock n’roll, and a whole lot of bootboy!!!! 
I’ve only heard two songs and they’re great! I can’t wait to hear 
what these guys have in store for us in the future!!!!!! I know the 
kids are going to love this one!!!!!!!!!! 

SR: How did the Suede Razors form? 

Brian: The early beginnings of the band were loosely based around the 
idea of getting together to play some of our favorite bootboy glam and 
swaggery rock n’ roll songs...Hang out with the boys, have a few beers, 
and play some good music! There was no pressure to start a new band, 
record, play shows, etc. When we got into the studio we clicked right 
away. It wasn't long before we brought in some original songs and 

realized we had somethin** cool herel 

















SR: How is the band different from all other bands you guys 
are involved with? 

Brian: The biggest difference is the musical style. We started this 
band as another creative outlet deviating from the styles of our 
other bands. The other difference is that this is a side project so 
we have to be conscious of our other band's schedules. Our 
approach is not the same as when we each started Harrington 
Saints, Hounds & Harlots, and Sydney Ducks. Usually when you 
start a new band you're focusing all your attention on that 
project...writing, touring, and playing out as much as possible. 
We'll function as a normal band doing all those things, but it will 
be scaled back a bit. 

SR: Would you say this band was influenced by a more glam 
bootboy sound like Guida? 

Brain: We are definitely influenced by some of the same bootboy 
glam stuff while going for our own thing. We are also influenced 
by a lot of the early Chiswick Records releases, 70s punk, 
and protopunk rock n' roll. This will become more apparent as 
you hear more from us. Giuda is a great band and it's really cool 
to see how accepting the current skinhead scene is to the genre 
revival. 







SR: What is planned as far as releases go? 

Brian: We are headed back into the studio in January to record a 
few new songs. We hope to have our second 7" out by the end of 
March. We will also have a song on Oil This is Streepunk Volume 4 
which will be out in April. 

SR: Is Suede Razors a side project or will it become the main band 
for the members? 

Brian: Regardless of some of the guys having other bands that take 
priority, we are also all quite busy with our jobs, families, and life in 
general! So as serious as this project is in regards to writing songs, 
trying to play some good shows, and eventually tour, we will be taking 
things at a relaxing pace so that we all enjoy our time in this band. 

SR: How was the band name developed? 

Brian: Darrel came up with the name. When he brought it to the rest of 
us we were into it. Getting four people to all agree on a band name can 
be challenging...it's a testament to how easy things are among us. We're 
all on the same page and it really makes it a lot of fun! 

SR: Last words to the skins? 

Brian: Keep the faith! 











KILLER ARTWORK DONE BY GERALD STRYKER 








RECORD REVIEWS 

Fats kins- A Young Man’s Game 

There's a brand new Fatskins! It's the best material I've heard from 
them yet! Six songs with that usual Fatskins sound they bring. Mike belts 
out song after song about the despair of life and living it as a skin. Some 
of the coolest guitars you will ever hear! The cover is great too! Lots of 
cool pictures! What's not to like about this band...pick up the new record 
now if you're not an idiot! Fatskins Rule, OK!!!!!!!!! 



Traditionals-Steel Town Anthems 

It's no surprise I love the Traditionals. I have a link to Pittsburgh which 
helps too, but this band stands out for themselves. They have been 
around forever and it doesn't show. They blow away some of the newer 
bands!!! Thirteen tracks on here that throw punches of skinhead tales of 
struggles and strifes. A Sham 69 cover is thrown in accompanying these 
excellent bootboy songs that will have heavy rotation guaranteed!!!! On 
oxblood, mustard, or black vinyL Don't sleep on this one!!! 
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DDC-Fists of Fury 

Drink and Destroy Crew is a great band that includes Wynn from 
Fatskins. I know, I kndw...those guys from Fatskins are 
everywhere. Well, they are making moves! I love this band! I heard 
‘’Carry On/' and was hooked. It's a skin anthem by all means and 
will have you singing at the top of your lungs, “I Don’t Care” is a 
favorite of mine as well! There are six songs on the record with a 
Very cool cover art of a battered fist. This baud will give you the 
strength you need to overcome in tough times. It helped me. No 
joke. The songs are about being anti-social oil the streets to 
brawling, drinking, and all things skin. Lot of cool pictures and 
lyrics. I would recommend buying this before it sells out! This band 



Rast/Keyside Strike-Olde World/New World 
Hell yes! Rost and KS on one 7 inch! Explosive! Rust snowballed 
from an Aussie band into an Aussie Powerhouse! Their Stuff gets 
better and better! "Send my Love from England,'' has the right 
amount of rock n'roll, Oi!, and Rose Tattoo influenced power! They 
do a nice cover of "Concrete Jungle" by the Specials. Keyside 
Strike are tough as nails. Their first banger “Back from Hell" 
proves this! But wait...it gets fuckin tougher with the next song 
"Knives". Violent as all hell! To top it off and end the split, KS 
cover Blitz. What a split!!! One of the best! Available in pink and 
gold vinyl! Also comes with a bad ass patch of the cover!!!! 
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Keyside strike 3&US# 








99 Bottles/Total Annilation split 

Here is a mid-west split with 99 bottles and Total Annihilation. TA does 
a nice cover of the Templars song "The Glory it Once Was." TA has 
growly vocals and a hard edged oi! sound. "You Never Were" is the 
other song on this split by them. The words ring true. If you USED to be 
a skin or punk means you are a fake! A tune that has major skin pride! 
The other band is called 99 bottles and brings it with a higher sounding 
voice. "Lost My way “ has gang vocals and an older streetpunk feel. I 
like this band. "Fuck you"is in the chorus. Perfect! "Skinhead Violence" 
is the next song and is the tits. Old school oi! feel with that boot stomping 
sound. Cool old school cover of a boxing match back in the 1920S. 
Available on white, red, and^lackvmjL^Comeswith a patch too! 



Runnin' Riot-Boots & Ballads 

Another legendary Oi! veteran band hailing from Belfast, Ireland. Colin 
belts out hit after hit, like "Lost Generation." Very well a stand out song 
on this LP. Stories of the working class breaking their backs and life in 
Belfast. It takes you there instantly. “On the Dole," is another true to life 
song that hits the nail on the head. Even a song about a glue sniffer!!!! 
"Halllff a pint of timebomb!" Oi! Brillaint! Lets' not forget the booze 
with "King of the Swig." I love hearing Oi! out of Ireland since my son 
Logan is part Irish and I will pass this record' along to him one day. 
Every track is SOLID. It is really the mutt's nuts (thanx for that one 
Trasko!). On black, white, and pink wax. One of the best releases in the 
Oi! genre as of late!!!! 











BOOK REVIEW 



This book is straight up awesome! 408 pages of the history of 
the legendary City Gardens in Trenton, NJ. This place was a 
little before my time and I just got into punk in 1992. There 
are so many amazing stories in this book and some really 
great photos!!!! Bands like Rancid, Agnostic Front, Sick of it 
All, Murphy’s Law, the Dead Kennedys, Vision, Judge, Bad 
Religion, Breakdown, Cro-Mags, UK Subs, Bad Brains, 
Killing Time, Fear, Social Distortion..to name a few, played 
legendary shows here. The infamous Expolited vs. the 
skinheads show was here!!!! The Uprise was direct support. A 
massive brawl at the Leeway show is in it!!! So many 
incredible stories that made history that are very important 
in our subculture. I don’t want to ruin anymore of the book! 
Highly recommended!!! I really wish I could go back in time 
and see my favorite bands. I guess I’ll just have to re-read this 
book over and over...it really takes you there!!!! Go buy one 
now!!!!! Thanks to Steven DiLodovico. 
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PRESSURE POINT AT BURNT RAMEN, 2003 

PHOTOS BY JEREMY LUX 
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I DEDICATED AN ISSUE TO RAYMOND BARBIERI AND 
WARZONE AWHILE BACK WITH THE COVER AND A SECTION 
TO HIM. HE WAS SUCH AN IMPORTANT FIGURE FOR THE 
SKINHEAD HARDCORE COMMUNITY THAT ANOTHER PAGE IS 
RIGHTFULLY DUE. FROM THE EAST COAST TO THE WEST 
COAST... YOU WILL ALWAYS BE IN OUR HEARTS. R.I.P. RAY. 



















DON’T BUY 

BUTTONS 

FROM US. 


1” Buttons 

100 $30 
500 $125 
1000 $200 

www.buttonkings.com 











